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Ltk / Proportion W / Machine

Le Corbusier (1887-1965)
Vers une Architecture (Paris, 1923)
Urbanisme (Paris, 1925)
Charte d'Athénes (Paris, 1943)

Leon Battista Alberti (1404-1472)
De re aedificatoria libri decem (Vetican, 1442-1452)
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Basilica di Santa Maria Novella

v Architecture - Le Corbusier (Paris, 192
Leon Battista Alberti (Firenze, 1477) ers une Architecture - Le Corbusier (Paris, 1923)

CCH»I]EI%‘EITY
CONTRADICTION
IN ARCHITECTURE

*f& / Contradiction

Robert Venturi (1925-)
Complexity and Contradiction in Architecture (New
York,1966)
Learning from Las Vegas (Cambridge, 1972)
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Vanna Venturi House
Robert Venturi (Philadelphia, 1963)
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Kisyo Kurokawa and Member of Metabolism
Metabolism in Architecture (London, 1977)
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Nakagin Capsule Tower - Kisyo Kurokawa (Tokyo, 1972)
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Rem Koolhaas (1944-)
S,M,LXL,Rem Koolhaas and Bruce Mau,Monacelli,1998
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The Seattle Central Library - OMA (Seattle, 2004)
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2004 - Hideyuki Nakayama (Tokyo, 2004)
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Mark Foster Gage (1973-) fala
Helsinki Guggenheim Museum

X& / Contrast EiEE / Continuity

Tezzo Nishizawa (1974-)
Hachinohe Art Museum
Case of Nishinomiya
Scenes of a corner room (with Rui Itasaka)
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Helsinki Guggenheim Museum Scenes of a corner room

- Mark Foster Gage (Helsinki, 2014)

- Tezzo Nishizawa + Rui Itasaka (Tokyo, 2020)
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= / Scenery

Rui Itasaka (1993-)
pick up “kakera”, put on the house, pass to “Kamatarian”.
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pick up “kakera”, put on the house, pass to “Kamatarian”.
- Rui Itasaka (Tokyo, 2015)
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