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- The Series of Overlayed Semiotics along the Man® yo path-

Design method {Man'yashiiy and {Schéma vue)
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The reading manner of (Man'yoshity
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Basically Man'yoshii is d of some “signi " to help und ding. When the reader

hears “Mt.Futagami” ,people can immediately thinks of the mountain and scenes that actually
exist in Takaoka and Nara, and helps to sympathize with the situation of the author, Otomo no
Yakamochi. Also, in the world of Man'vashii, Utamakura is used in a consistent sense, so you can
inspire your imagination even in places where readers have never been. By reading these
signatures, we, as modern people, may be able to relive the past scenes that people who lived
in the past recognized.
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Site 03 Tsukimidai - Place for adore the moon
ARE

On Mt, Futagami,
The time has come to miss
the voice of birds
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The creation technique of (Schéma vue )

SRR offkik

If the landscape is a <scenery> at a certain time t=f, <vue> indicates a (world scenary) at an
arbitrary time «. The <Schéma vue> is an attempt to describe a scene that changes from one
state to another state. Therefore, the function symbols are expressed for the area division
diagram because the characteristics of a scene are close to those in which different solutions
can be obtained by substituting different numbers into the function. This project try to draw a
world where the past and the future can be treated equally by extracting the Utamakura, words
that express places,names and times, then overlaying them onto the<Schéma vue>.
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Site 06 Approach from Senbo river
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Site 03 People wake up in the moring at the hotel with work sound from if factory at the opposite side
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(Modern translation) Perhaps I am seen
as an fisherman(local people ) without
knowing that I am a person who make a
temporary residence with wisteria flowers
and goes around the sea.
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It may be considered by others to be a
local because the author, who is a traveler,
looks like a local fisherman at first glance.
Here, I want to have a daydream that it is
difficult to tell who is a tourist and who is
a local inhabitant. In other words, this
project creates a "place" that will not
cause a misplacement no matter who is
\ there. Try to create a good "place" that
makes a difference.
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i) Pull in the axis of the surrounding
ii) The building will not be a monolithic

; \ volume, but will be a separate building that
‘ | I | | | I ‘ | | I I matches the scale of the surrounding
T

houses.

\ } | — I | — iijPrepare for sale as a land for sale in the
it

c e

¢S 3x O <h o

X ST

&l

ture
) O EEEO RS 200
\ — 1 i) B —BCANI A Y 2 — LA TR,
J FIBOEE 2. — - o Fe S B &
T4,
\_/ B \dﬁj‘: \tﬁi i) PRI HAE LTUID A T2 4 &

JHE L T

— Main 1) Land reduction for public space
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(Some rules)
. .. i) Extension of commodity ,e.g., Cartridge are made
iii) — Planter (private garden) Mini gallery on the main road.

ii) Some commodity which overflows from buildings is
—Structure—{—  Engawa-terrace Office on the alley ,e.g., Engawa-terrace, Planter.

i) i) The structure is (should) be legally a public facility.

i) The cartridge (protruding part) should be designed
along the Futagami axis if it is for public use.

(Boundary)
—  Cartridge Storage
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Public art

L— common garden Water basin

Parking (spill over parking)
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